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Preface
ATG offers its readers yet another important research document on tourism
and reveals how the Israeli occupation is negatively impacting on Palestine.
It is often said that tourism is an industry minus smoke.The facts-on-the-ground,
especially in Palestine, are different. Virtually every aspect of Israeli tourism
creates denial and/or discomfort in Palestine. In the case of Palestine, Israel’s
tourism policy and practice involve erasing Palestine’s prime cultural assets;
this attempt appears to obliterate Palestinian history, or, at least to minimize it,
while secretly and illegally appropriating it to benefit Israel’s tourism industry.
This is what we set out to establish in research whose findings we now present.
Prior to, and in the course of, the study, ATG was aware that a great number
of cultural artefacts from Palestine (both from the West Bank and the Gaza
Strip) are being held in Israel. Strictly speaking, and as a matter of law, these
precious and irreplaceable cultural properties must stay intact, in their original
site. Ideally, they can always be on view to visitors to Israel, but within the
context of representing a fundamental element of Palestinian identity.
Following Palestine’s admission to UNESCO, Palestine has gained some
protection from past practices: for example, Israel can no longer unilaterally
remove Palestinian cultural property, as that is illegal under international law.
The fact that cultural piracy has already taken place proves that Israel has
violated international law. Israel’s moral bankruptcy in disregarding international
conventions should be exposed. UNESCO recognition of Palestine now
affords Palestine the option of legal action. It is important for solidarity and
justice tourists to seek to change perceptions about Israel even through such
legal interventions. Israel may still be found guilty of cultural property theft and
forced to return everything.
This study seeks to assess whether Israel holds Palestinian cultural property,
and if so, in what proportions. The researcher argues that “It is essential to
understand this if we are to add cultural plundering to Israel’s list of offences
during its occupation of the Palestinian territories”.
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This has not been just a desk-based study: it has involved visits to numerous
Israeli museums, mostly in the Jerusalem area. The research not only
examined cultural properties that had been appropriated, it also examined
how Palestinian cultural property has been presented. We were dismayed to
learn that the museums where Palestine is presented have either discarded
Palestinian heritage as a category or simply incorporated it into Israeli culture.
We also realized during our research that according to the Hague Convention,
the theft of Palestinian cultural heritage is illegal.
The main issue is not only about cultural artefacts. Palestinian and Israeli history
are not easily separated. Until 1948, there were some common historical and
geographical features, which were always identified within the same countries
and empires, with none of the artificial borders that have been erected today.
So the issue is not only about theft; it is about the very illegality by which
those artefacts were obtained.They were not bought or borrowed.They were
simply looted. And looting is a punishable offence.
Our researcher succinctly concludes with a very inclusive set of parameters
about cultural preservation and the sharing of cultural histories. “The lands of
Israel and Palestine, as all these collections make clear, belong to the exact same
culture, in which there has historically been space for Jews and Arabs. To divide
this land for the needs of politics is synthetic and harmful, even if only for the
sake of cultural identity (without mentioning the many other negative effects).
Should a one-state solution be found to the Israeli-Palestinian conflict, it would
allow for such artefacts to stay legitimately in the museums of Jerusalem: not
as a symbol of oppression and colonization, but as the historical patrimony of
the capital of a united, multicultural state”.
For many, these notions do not rank high in their thinking. Not so for Palestinians
who know their rich cultural legacy and want to affirm it, build on it, and ask
for their rights to be respected by an ethical allocation and restoration of their
cultural history.

Rami Kassis

Executive Director
Alternative Tourism Group
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Premise
This report is based on a specific international convention, the
UNESCO Convention for the Protection of Cultural Property in the
Event of Armed Conflict.This convention was signed on the 14th of May
1954 in The Hague, Netherlands; therefore, for the sake of practicality,
it will henceforth be referred to as the Hague Convention, as it is in
most international settings. The convention comported a first protocol,
and was endowed a second protocol on the 26th of March 1999. The
second protocol was added to strengthen the convention’s provisions,
in the light of its evident failures during the Yugoslav Wars.
The Hague Convention has 40 articles; its regulations for execution has
21 articles; its first protocol has 3 articles; its second protocol has 47
articles. Since it is thus a highly dense and complicated text, we have
selected here the articles most pertinent to our present interest.
Article 9 of the Hague Convention and of the second protocol (on the
protection of cultural property in occupied territory) states that:
1. Without prejudice to the provisions of Articles 4 and 5 of the Convention,
a Party in occupation of the whole or part of the territory of another Party
shall prohibit and prevent in relation to the occupied territory:
a. any illicit export, other removal or transfer of ownership of cultural
property;
b. any archaeological excavation, save where this is strictly required to
safeguard, record or preserve cultural property;
c. any alteration to, or change of use of, cultural property which is intended
to conceal or destroy cultural, historical or scientific evidence.
[…]
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Article 1 of the first protocol states that:
1. Each High Contracting Party undertakes to prevent the exportation,
from a territory occupied by it during an armed conflict, of cultural
property as defined in Article I of the Convention for the Protection of
Cultural Property in the Event of Armed Conflict, signed at The Hague on 14
May, 1954.
[…]
3. Each High Contracting Party undertakes to return, at the close of
hostilities, to the competent authorities of the territory previously
occupied, cultural property which is in its territory, if such property
has been exported in contravention of the principle laid down in the first
paragraph. Such property shall never be retained as war reparations.
[…]
Article 28 of the Hague Convention (on sanctions) states that:
The High Contracting Parties undertake to take, within the framework of
their ordinary criminal jurisdiction, all necessary steps to prosecute and
impose penal or disciplinary sanctions upon those persons, of whatever
nationality, who commit or order to be committed a breach of the present
Convention.
Israel ratified the Hague Convention on the 3rd of October 1957, and
its first protocol on the 1st of April 1958. It has not signed the second
protocol. It is not the only state in this situation: of the 126 states parties
that signed the Hague Convention, only 68 signed the second protocol.
Palestine became a member of UNESCO in November 2011; before
that it was unable to sign the Hague Convention. It acceded to it, as well
as to both protocols, on the 22nd of March 2012.
It is to be assumed that the Hague Convention, like most other
international conventions, is not retroactive.
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Hypothesis
This research has been conducted on the basis of the idea that a great
number of cultural artefacts from Palestine (both from the West Bank
and the Gaza Strip) are held in Israel.This is cultural property that should
not be removed from its regular location, as it is an integral part of the
Palestinian identity.
Unfortunately, Palestine’s non-recognition as a state until recently harms
it in this respect. Most provisions in the Hague Convention are between
High Contracting Parties, making relations between one of these and
another country irrelevant. UNESCO was the first major international
organization to recognize Palestine and give it membership; it is now
one of the convention’s High Contracting Parties. This is relevant in
three ways.
Firstly, this prevents Israel from withdrawing any more Palestinian cultural
property. As of 2012, this is illegal under international law. If and when
Israel were to continue taking from Palestine in this regard, it would be
formally decried by the international community embodied in UNESCO.
Secondly, this shows Israel has done something against the spirit of
international law. Even if it should be found that Israel was not, until 2012,
violating the Hague Convention legally, it was going against its meaning.
International conventions are not only relevant insofar as they constitute
a tool of legal action: they are also impactful on international public
opinion and their moral fallout influences individual states’ policies. By
proving that Israel’s actions were a violation of the spirit, if not the letter
of an international convention they were party to, these discoveries
present an example of Israel’s disregard for the international order.
Finally, there is a possibility that the Hague Convention does not only
protect its High Contracting Parties. Reading the aforementioned article
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1 of the first protocol, we find that it forbids “exportation, from a
territory occupied by it [the occupying High Contracting Party] during
an armed conflict, of cultural property”. It does not mention that the
occupied territory has to be part of another High Contracting Party. It
is unclear whether this is intentional (and therefore protects any state
occupied by a High Contracting Party, whether it is one or not) or if it
is an omission due to repetition (almost all articles of the convention
who mention occupation talk of a High Contracting Party occupying the
territory of another High Contracting Party). The answer to this query
is fundamental: if the answer is the latter option, it means all cultural
property taken from Palestine until now is legally in Israel. But if the
answer is the former option, Israel could yet be incriminated for cultural
property theft and forced to return everything.
In the light of these three statements, this research was led to understand
if Israel holds Palestinian cultural property, and if so in what proportions.
It is essential to understand this if we are to add cultural plundering to
Israel’s list of offences during its occupation of the Palestinian territories.

Methodology
This study was led by critically visiting a number of Israeli museums.
For practical reasons of time and finances, our study was limited to
the museums in the city of Jerusalem. Some of them are public and
some are private, but all of them are managed by Israeli individuals or
government agencies. Four museums were chosen as relevant to our
study. They were the following:
– The Bible Lands Museum: a private museum concentrating on artefacts
from all peoples who have inhabited the lands mentioned in the Old
Testament, from Greece to Persia. This museum has a strongly religious
connotation, as the Bible is used as its conductor thread throughout the
exhibitions.
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– The Israel Museum: Israel’s most important artistic institution, a gigantic
museum with all sorts of art, including ethnographic and contemporary
art. For this research, almost all findings were in the Archaeology Wing
(Bronfman Wing), as well as a few in the Wing for Jewish Art and Life
(Mandel Wing) and the Shrine of the Book.
– The Museum for Islamic Art: a private museum on Islamic art from all
lands that Islam has reached. It is also known as the L.A. Mayer Museum.
– The Rockefeller Museum: an archaeological museum established by
the British and now run by the Israel Museum. It also houses the Israel
Antiquities Authority. It is the only museum in East Jerusalem on this list.
The research was conducted simply by observing how much of these
museums’ collections originates from the Palestinian territories, and how
Palestinian cultural property is presented. We were curious about where
it is said to be from, and what land it is said to represent.
From the factual findings, most of which were just from the informational
labels, we try to draw conclusions. These conclusions are of course our
own, and cannot be taken as a certainty. We will, however, try to present
all facts as unadulterated as possible.

Findings
The quantity of Palestinian works of art varies a lot between the four
museums. This is the result, primarily, of each museum’s chosen field and
scope; but also, possibly, of a deliberate choice. What follows is first of
all a list of the artefacts seen, sorted by their museum of belonging. Of
course, due to the size of some of these museums and the ambiguous
naming of the locations (on which we will have a word later on),is
possible that some escaped us (especially in the huge Israel Museum).
We apologize for this oversight, if and when it should have occurred.
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The Museum for Islamic Art has very few objects from Palestine in its
permanent collection. It mostly concentrates on Islamic art from other
lands: Iran, for instance, represents the biggest number of artworks. It is
chronologically divided, and also has thematic exhibitions on certain areas
(Ottoman Turkey, Iran, Moghul India). Its few Palestinian works of art are
mostly from Jericho and its area, such as for instance a very impressive
dress and stucco decorations from Hisham’s Palace. Furthermore, it has
some works of Islamic art from what is nowadays Israeli territory, such
as pottery from Ramle and jewellery. Overall, however, it has very little.
What we were lucky enough to see, however, was a temporary exhibition
focusing especially on Palestinian embroidery from Palestine and Israel.
This embroidery, called “Tiraz: Local Embroidery - Woman, Memory,
Identity”, is open from July to December of 2015. It shows textiles from
Ramallah, the Bethlehem area and the Hebron area in Palestine; but
also from the Galilee and central coastal plain regions of Israel; as well
as typical Bedouin costumes from all over. It is very interesting to see
that although Palestinian art was carefully avoided in the permanent
exhibition, it was honoured in the temporary one. The way in which the
provenience of these works was framed also greatly differed: we will
study this later on.
The Rockefeller Museum holds many artefacts from Palestine, especially
the West Bank. To be fair, it must be said that the Rockefeller Museum
was established by the British, at a time where their mandate extended
throughout Historical Palestine and Jordan. In fact, many Jordanian
artefacts are also present in the museum. The British conceived this
museum as the chief archaeological museum of their Middle Eastern
mandate. These works of art were not returned the West Bank when it
was split from the rest of Historical Palestine.
The Rockefeller Museum’s large collection of prehistoric objects comes
from all over the West Bank and Israel, with no distinction between the
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two. A huge number of ancient remains and carvings is contained in
it, and it is very difficult to sort the Palestinian and the Israeli ones. It is
probable a large part of the collection comes from the West Bank. Among
these, strong examples are a series of plastered skulls from Jericho; and
an exceptional 12th century BC humanoid coffin from Tell Farah. These
are rare objects, which are of particular interest to researchers and
archaeology enthusiasts. Another incredible example is a Hyksos tomb
from Jericho, complete with the skeleton and earthly possessions of its
occupants. This tomb was entirely exported and reconstituted within
the museum with all of its original parts, which is a clear example of
cultural theft: and most importantly, it was discovered in 1954, after the
creation of a distinct State of Israel.
We also have many examples of artefacts from later times in the
Rockefeller Museum. Among these, an entire room is full of the stucco
engravings from Hisham’s Palace in Jericho, which were taken away and
brought to the museum. These engravings belong in the palace from
which they came and for which they were meant by their artists. We
also have the remainder of an ancient synagogue at Eshtemoa, near
Hebron. Despite being from a Jewish community, this is Palestinian
cultural heritage, as it shows the ancient presence and role of Judaism in
what is now the West Bank. Just as much as the prehistoric and Islamic
art that was taken from Palestine, it does not belong in Israel.
A more complicated matter is that of artwork exported to the
Rockefeller Museum from the nearby Old City of Jerusalem. The
museum holds beautiful wooden panels from the Al-Aqsa Mosque,
as well as Crusader-era marble lintels from the Church of the Holy
Sepulchre. Beyond the question of whether these works should be in
a museum or attached to their original buildings, there is the question
of whether they can be taken from East Jerusalem, which in the eyes of
international law is Palestine. It is true that the Rockefeller Museum is
in East Jerusalem too, thereby meaning that these artworks have stayed
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within the internationally recognized borders of Palestine; but we cannot
forget that it is officially a branch of the Israel Museum and property
of the Israeli state. Thus it is plausible that it still constitutes plunder of
cultural property.
The Bible Lands Museum contains a great lot of heritage from Israel
and Palestine. This is logical: it focuses on lands mentioned in the Old
Testament, and Palestine/Israel is by far the main location of Biblical
events. But identification of the artefacts’ place of origin is difficult,
due to the fact that the museum mostly uses the historical name for
these lands. Thus, we cannot know, when it mentions “Canaan”, “Judah”,
“Judea”, etc., whether the exact location is in Palestine or Israel: all of
these historical kingdoms spanned between the two. There is a huge
number of objects who are so named: it is therefore extremely arduous
to identify their origin. We can, however, postulate that at least some of
them are from Palestine, due to their great quantity: it does not seem
like a risky bet. Among the hoards from the aforementioned kingdoms,
we find collections of historical scripts, weapons, seals, pottery, coins,
figurines, and more. There is, however, one notable exception: a Bronze
Age bull’s head in ivory that is specifically said to be from Jericho.
The Israel Museum is, by far, the museum on this list with the most
objects from Palestine whose location is clearly identified (although it is
never called “Palestine”, as we will see later). Among these, at the very
beginning of the archaeology wing, is a highly striking example (which
sparked, by the way, the original idea for this research): the Deir el-Balah
sarcophagi. These coffins from the town of Deir el-Balah, in the Gaza
Strip, represent a unique kind of ancient Egyptian funerary practices.
They are inestimable archaeological and cultural property, and their use
as the symbol and starting point of the Israel Museum’s archaeology
wing is nothing less than a disgrace.
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The Israel Museum’s archaeology wing also has an important collection
of prehistoric artefacts, and contrarily to the Rockefeller Museum,
their origin is clearly marked. In general, this is a particularity of the
Israel Museum: more than any of the other museums, it goes out of
its way to pinpoint the provenience of its pieces, with a peculiarity in
land naming that we will see later on. It must be said that most of
the museum’s prehistoric collections are from Israel, as the Galilee and
Carmel areas were important hearths for prehistoric men. But there are
some from the West Bank, such as a Mousterian spearhead from Sahba
Cave (northeast of Hebron); a beautiful Tahunian ancestor statue from
Jericho; and 6000-year old gold circlets from the Nahal Qanah Cave in
“Western Samaria”. All of these are artefacts of inestimable historical
importance to understand Prehistory. To provide another example of
Israel’s appropriation of cultural heritage from occupied areas, although
it is not strictly in the scope of our study, we can mention that they hold
many objects from the Golan Heights, of which we will give only one
example: the Venus of Berekhat Ram. This is possibly the most ancient
artwork in the world, found in the Golan and exposed in the Israel
Museum.
To this we can add a great many artworks from different places, from
the Canaanite (Shiloh, Tell el-Ajjul, Et-Tell) and ancient Israelite (Taanach,
Dothan, Ramat Rahel, Tell el-Farah, Wadi ed-Daliyeh, Qumran) periods.
Of particular interest is the huge number of artefacts from these times
who are from Deir el-Balah: jewellery, jars, figurines, goblets, and even
a whole sarcophagus with its treasure still inside. This bears witness to
the importance of the Gaza area since ancient times, and its cultural
wealth. Also from the Roman period, we have extremely impressive
remains that were plundered from the West Bank. Of these, we should
mention enormous stone fragments and wall paintings from Herod’s
Palace in Jericho and his tomb, the Herodium, southeast of Bethlehem;
a big mosaic floor from the dining room of a Roman villa in Nablus;
a statue of Hermes from Gaza or Ashkelon; a figurine representing
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Ganymede from Samaria; a tombstone from Gaza or Ashkelon; and a
mosaic pavement from a 6th century synagogue in Gaza. All of these
are works of art worthy of the best archaeological museums of Italy,
testifying to the artistic abundance of Roman and Byzantine cultures in
Palestine.
Finally, the archaeology wing also holds a good collection of Arab art
from Palestine and beyond. Among the objects in this section, we can
find a milestone from Wadi Qeit, west of Jericho, on the DamascusJerusalem road; a beautiful set of plaster partridges from a bathhouse in
Jericho; a column capitol from Hisham’s Palace in Jericho; and weapons
from Horvat Gafin, near Hebron.
One noticeable example from outside the archaeology wing must be
noted: the Shrine of the Book. This is the crown jewel of the Israel
Museum, a recently built building specially to host the Dead Sea Scrolls.
These are one of the most important archaeological findings of the 20th
century, at the same level with the temples of Angkor or the caves of
Lascaux. They are the pride of Israel and the Israel Museum, studied by
archaeologists worldwide; and yet, they were not discovered in Israel
but rather in the West Bank, in Qumran. Perhaps even more so than
the Deir el-Balah sarcophagi, this is a glaring example of how Israel has
appropriated and claimed important Palestinian heritage.
Now that we have compiled an inventory of the Palestinian artefacts in
the four museums, we are interested in studying how Palestine is named.
Every object, in a museum, must carry an explanatory label, whether
individual or grouped. It is on the basis of these labels that we have
conducted the following research.
The Museum for Islamic Art clearly has a policy of not naming Palestine
in its permanent exhibition. Most pieces were named by both the name
of both the country and city of origin (e.g. “Iran, Nishapur” or “Turkey,
Istanbul”); also, contrarily to the Rockefeller and Bible Lands museums,
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this one only uses the modern name for countries, never the historical
ones. It is therefore interesting to see that, for the few artefacts from
Palestine, they derogated to their rule and only used the city name (e.g.
“Jericho”). Also, when the explanatory texts talked of the Arab conquest
and Islamic presence across the Middle East, they mention it went all the
way to “Syria” or “the Near East”, never mentioning Palestine or Israel by
name. There are only a couple of exceptions to this rule, in which cases
they talk of the whole as “Eretz Israel”. We can therefore conclude that
this museum has made it a point to avoid touchy subjects, but when it
is obliged to mention the Holy Land is refers to it by its Israeli name,
without differentiating Israel and Palestine.
The aforesaid temporary exhibition, however, uses no such subtleties.
It refers to the presence of Palestinian people on the territory of both
Israel and Palestine until 1948, and does not hide that the Palestinians had
to leave Israel. It is fascinating to see to what extent the approaches of
the permanent and temporary exhibitions are opposed: from extreme
caution with the former, to perhaps the most Palestinian-friendly and
historically accurate description with the former.The Museum for Islamic
Art is also the only one to have an exhibit of modern Arab art from
Israel, in the shape of a 2012 mosque niche made in Jerusalem.
The Rockefeller Museum and the Bible Lands Museum, as mentioned,
resort to using the historical names for the land. Names like “Canaan”,
“Judea” and “Judah” are frequent, as well as the non-committal “Near
East”, “Holy Land”, “Levant”, and even once “this country”. In the same
vein, both museums refer to Jordan as “Transjordan” more than once:
perhaps this is to insist on the Arab power on the east bank of the
Jordan, and not on the other side (West Bank/Cisjordan). The name
of “Palestine” is only mentioned once in the Rockefeller Museum, on
the topic of the Hyksos tomb: perhaps this is due to the fact that it is a
team of English archaeologists who unearthed it. As for the usage of the
name “Israel”, it is unclear. The Bible Lands Museum uses, for one of its
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exhibition’s sections, the name “When Israel sojourned in Egypt”, joining
the classical view of Israel as a people rather than a land. But at the
same time, when labelling a 2500-year old bull’s head, they say it is from
“Jericho, Israel”, therefore including Jericho in Israel at a time in which
the Kingdom of Israel did not yet exist. Whether this is a deliberate
claim, an oversight or something else cannot be said.
Finally, the Israel Museum is the most openly Zionist in its approach. Any
object from Palestine is only labelled as coming from a part of Israel,
without specification of country, and without any distinction between
different parts of historical lands like Canaan. The West Bank is always
called “Judea” or “Samaria”, depending on whether it is the southern
or northern half of it that is mentioned; the Golan Heights are also
mentioned as a part of Israel; and most shockingly, the town of Deir elBalah is located in the “southern coastal plain”, with no indication of its
association with Gazan territory. There is no differentiation whatsoever
between Palestinian and Israeli heritage. The clearest example of this
is to be seen in the wing for Jewish art and life. This wing does not
focus much on Israel and Palestine, as it mostly exposes objects from
Jewish communities across the world. But one exhibit is meaningful: it
is towards the end of the wing, a collection of Hanukkah lamps from
all over the world, regrouped by country. In the group for the “Land of
Israel”, there are various ones from before 1948, including one from the
19th century: this shows that for the curators of the museum, the land
of Palestine was always, after all, Eretz Israel.
We have therefore seen that all the above museums have presented
their exhibits in ways that did not make a big stress of the difference
between Israeli and Palestinian cultural heritage. This is surely in part
due to the great similarities between the two, which until very recently
have always been part of the same political entities; but we cannot
ignore the fact that they also try to reject the concept of Palestinian
heritage, absorbing it all into Israeli culture. Before we draw conclusions,
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we must however nuance our viewpoint with an observation. In all of
these museums, when it came to Arabs and Islam (with the exception
of the Bible Lands Museum, that because of its theme does not even
mention the Arab conquests), the description was rather fair. All three
museums mentioned Islam’s openness and its advance on the West
during the Middle Ages in the fields of art, music and science; especially
the Museum for Islamic Art. The latter even mentioned the tolerance
of Jews in some Arab countries, such as Morocco and Syria, and their
bestowal of specific roles in society. Maybe this optimistic vision of Islam
is meant to placate Israel’s Muslim allies, or maybe it is only in the name
of historical accuracy. Of course, it is not always total: the Museum for
Islamic Art, talking of the Dome of the Rock, does say it “was intended
to demonstrate Islam’s supremacy and absolute power over Judaism
and Christianity.” But overall, the vision of Islam is not that of a backward
religion, far from it.
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Conclusions
Whether it is by ignoring Palestinian heritage or assimilating it into Israeli
culture, the four museums in this study ignore the right of Palestine to
its own history and identity. However, they cannot hide that a relevant
part of their collections comes from the West Bank and the Gaza Strip.
According to the Hague Convention, the theft of Palestinian cultural
heritage is now illegal. Whether or not the great quantity of it already
contained in Israeli museums should remain or not is a legal debate
whose solution we may not guess. But at the very least, Palestine’s
accession to the Hague Convention in 2012 should protect it from
future pillaging.
Palestinian and Israeli history are not dissociable. Until 1948, they have
always been grouped in the same countries and empires, with none
of the artificial borders that are erected today. It is understandable
that Israel wants to expose artefacts from civilizations and cultures
that shaped it in its museums; but the methods by which it obtained
them are not fair. These methods are occupation and looting, which it
committed itself not to do in 1957. Once more, we have a sad example
of how Israel professed to be a responsible member of the international
community, only to dash those declarations with its actions. Punishment
should come to it for its incoherence.
To put an end to this paper, we will make an observation. The lands of
Israel and Palestine, as all these collections make clear, belong to the
exact same culture, in which there has historically been space for Jews
and Arabs. To divide this land for the needs of politics is synthetic and
hurtful, even only for the sake of cultural identity without mentioning
the many other negative effects. Should a one-state solution be found
to the Israeli-Palestinian conflict, it would allow for these artefacts to
stay legitimately in the museums of Jerusalem: not as the symbol of
oppression and colonization, but as the historical patrimony of the
capital of a united, multicultural state.
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Pictures

Figure 1:
Capitol and tympanum from
Hisham’s Palace: Jericho, 723743.
Museum for Islamic Art.

Figure 2:
Plastered skulls: Jericho.
Rockefeller Museum
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Figure 3:
Egyptian-style
pottery
vessels: Tell el-Ajjul, 15501200 BC.
Rockefeller Museum.
Museum for Islamic Art.

Figure 4:
Reconstructed Hyksos tomb: Jericho, 1700-1600 BC.
Rockefeller Museum.
Museum for Islamic Art.
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Figure 5:
Stucco decorations from Hisham’s Palace: Jericho, 8th century.
Rockefeller Museum.
Figure 6:
Stone lintel from synagogue at Eshtemoa: southern Hebron hill region,
3rd-4th century.
Rockefeller Museum.
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Figure 7:
Weapons: Canaan, Middle Bronze Age.
This is one example of a collection whose origin is not precisely placed.
Bible Lands Museum.
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Figure 8:
The Deir el-Balah sarcophagi: Deir el-Balah, 13th century BC.
Israel Museum.
Figure 9:
Mortars, pestles and grinding tools: Eynan, Nahal Oren, and Gilgal,
12,500-9,500 BC.
No differentiation between objects from Israeli sites and Palestinian sites.
Israel Museum.
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Figure 10:
Ancestor statue: Jericho,
7000 BC.
Israel Museum.

Figure 11:
Circlets: Nahal Qanah
cave, 4500-3500 BC.
Israel Museum.
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Figure 12:
Jewellery: Deir elBalah, 13th century
BC.
Israel Museum.

Figure 13:
Fragments from Herod’s tomb: Herodium, 15-4 BC.
Israel Museum.
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Figure 14:
Fragments of bowls and wall paintings from Herod’s Palace: Jericho, 1st
century BC.
Israel Museum.

Figure 15:
Bull statuette: Samaria region,
12th century BC.
Israel Museum.
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Figure 16:
Mosaic floor from a Roman
villa: Nablus, 3rd century.
Israel Museum.

Figure 17:
Statue of Hermes: Gaza or
Ashkelon, Roman period.
Israel Museum.
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Figure 18:
Mosaic synagogue
pavement: Gaza, 508.
Israel Museum.

Figure 19:
Weapons: Horvat Gafin, 13rd century.
Israel Museum.
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Figure 20 :
Reconstructed partridges from the bathhouse of Hisham’s Palace:
Jericho, 8rd century.
Israel Museum.
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